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INTRODUCTION 


OKAY , we have some explaining to do. | guess you're wondering 
why The Vines do not appear on the cover of this issue? As 
you know, The Vines are holed up somewhere in Los Angeles 
putting the finishing touches on their second album. So where 
does that leave us? With not much to report on, that's where. 
So with no news to announce and while we wait, we thought 
we would take this moment to spotlight some other great acts. 
If you know them, great! And if you don't, why not take the 
opportunity to give them a try? We're sure you won't be 
disappointed. 


So in this issue, we feature Kings of Leon. Check out how the 
Kings came to be, how some refer to them as "The Southern 
Strokes," and read an exclusive interview with bassist Jared 
Followill. 


Also check out part two of our Kinks special, this month covering 
the tracks that were never released. Another classic rock and 
roll band we're featuring is The Rolling Stones, the band who 
pratically invented the sex, drugs, and rock and roll lifestyle. 
This is a band with so many great hits, you'll certainly go broke 
buying their entire music catalog. As always, read our great 
gig reviews on amazing bands such as Wire, The Drive, The 
Libertines and, my second favorite band, Supergrass. 
Of course no issue would be complete without some Vines 
content (we would never forget the men who inspired us in the 
first place), so read a perspective on their career, the never 
ending comparisons to Nirvana and some adorable school pics 
(don't you wanna just pinch Craig's cheeks?). 


Enjoy! 


Linda and the DTI Team 


Special Thanks! 
Patrick Matthews, Billy Childish, Vicky Thomas, Robin Turner, 
Stuart Kirkham, Andy Cassell, and Andy Kelly 
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By Tom Coyle 


HE Vines burst onto the UK music scene in early 
002, on a tidal wave of hype from NME. For 


was bursting with ideas and originality. There may have 
been some nay-sayers (there always are), but it seemed 
obvious to most people that The Vines were in it for 
the long run, and had the talent to make it. 


Things began to wobble slightly with the next UK tour. 
| felt that the shows were overrated by the hardcore 
fans who hung on Craig's every movement and gesture, 
and underrated by the UK press (NME excepted for 
the time being) who appeared to be waiting for a chance 
to take these young upstarts down a peg or two. 
In truth, the shows had more than enough moments 


e most part a 

they lived up to 

it. Whether the early 
gigs were tight (first UK 
tour) or shambolic 
(Coachella festival, by 
all accounts), you could 
hardly accuse them of 
being unexciting. In 
short, The Vines were 
a breath of fresh air. 


The Vines were rare 
among massively 
hyped bands in that, if 
you looked beyond the |= 
press attention and 
outrageous live shows, 
there was real quality 
there too (unlike, say, By 
The Hives). With 
‘Highly Evolved’, 'Get 
Free' and 
‘Outtathaway!' they had 
a trilogy of fantastic 
singles that gained them major attention and chart 
success, but the real clincher was the debut album, 
‘Highly Evolved’. While some songs like 'Sunshinin’ 
and ‘Factory’ provoked debate among fans for being 
"filler" or a "comedy song" respectively, there was real 
depth and variety on show. Here was a band that didn't 
revert to formula to fill out a debut album. Instead, 
every track sounded different from every other and 
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to blitz just about all of the competition, but for the 
average music fan who just knew the above-mentioned 
singles, they were a different proposition than expected. 
"Ballads? | didn't know they did ballads," said a 
disgruntled mosher standing next to me at the 
Manchester Academy. 


| knew pretty much what to expect, but wasn't prepared 
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for Craig's wired performance. The first time | saw 
Craig repeatedly smash a guitar into the drum kit | was 
pretty excited, feeling that | was witnessing something 
special. Then | came to find out that the same act was 
repeated on every single night of tour. | began to wonder 
whether it was merely that: an act. Were The Vines 
trying too hard to please? After all, if you start out with 
a reputation for wild live shows, there must be a certain 
pressure to keep it up and even top your past antics, 
rather than take it down a notch and concentrate on 
the music. 


The stage-wrecking continued around the globe 
culminating in the infamous David Letterman’s Late 
Show trashing. | became persuaded that this behaviour 
(and that of the previous UK tour ) was more due to 
burnout and frustration from months on the road, rather 
than a calculated ploy for press attention. 


It was with interest that | attended the Manchester 
Apollo gig on The Vines’ April tour of the UK in 2003. 
The Apollo was significantly bigger than The Vines 
previous Manchester venue, and | wondered if it would 
sell out. It did, and for the most part the gig was a 
success, although | missed 
‘Country Yard' and '1969', their 
two best songs. The tour was 
fairly well received by UK press 
too, although it seemed to me 
that this wasn't The Vines quite 
at the peak of their powers. Craig 
gave it 100%, but the rest of the 
band seemed either bored or 
awkward. This could maybe be 
put down to nerves. In the space 
of 12 months, the band had 
gone from playing to 50 people 
in a dark London club, to selling 
out 5,000 capacity venues, and 
to be honest, they seemed 
surprised to be there. 

That was the last we saw of The 
Vines, apart from a thrilling Jools 
Holland performance, as they 
are now holed up in somewhere 
preparing their second album. 


This is the one which will make or break them in the 
UK press, and also with the casual fan. Will The Vines' 
live shows strive to be even more over-the-top, or will 
Craig relax into the rock-star role? Will the album 
expand on the variety of ideas found in it's predecessor, 
and will this be enough? 


It may all depend on how it is presented to us. If we 
get two lead off singles that try to emulate the party 
vibe of 'Get Free’ and 'Outtathaway!", and then find out 
that the album for the most part sounds nothing like 
that at all (as with debut ), then some people may feel 
misled. If, say, 'She To Me', then the slower, more 
delicate 'Winning Days' were released, a more accurate 
balance may be struck than the first time around. This 
could, in turn, lead to the casual fan gaining a fuller 
understanding of what The Vines are about, and may 
then prepare people for the fact that a Vines gig does 
not consist of 'Get Free' played twelve times. 


It will be an interesting time, but | wouldn't worry—most 
of the time, the good bands make it and the bad ones 
don't. Let's hope this is the case when The Vines next 
hit our shores. 
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By Cassie Callais & Linda Murphy 


EOPLE either roll their eyes or agree when 

i a Vines are called “the next Nirvana.” 
Imost too many comparisons have been 
made between the two bands and even more 
have been made towards their lead singers, Craig 
Nicholls and the late Kurt Cobain. The label as 
‘Nirvana Wannabe's’ has died down sufficiently, 
but it still seems to be on people's minds. 


3 Dreamin The Insane August 2003 


When The Vines first emerged on the scene, it 
was all anyone could talk about—the ‘hype’ 
machine at work. In early articles about The 
Vines, there was not one that did not include the 
Nirvana comparison. And to think, just because 
the band would talk about their love Nirvana and 
would cover their songs, that it would snowball 
into the most annoying hype of the year? 


There are a few similarities such as both are 
three-piece bands (for the most part) that have 
switched drummers after their first aloum (Hamish 
Rosser replaced David Olliffe and Dave Grohl 
replaced Chad Channing). A few songs off of 
Highly Evolved like, Get Free, In the Jungle, and 
Outtathaway!, are very grunge-esque and Nirvana 
inspired, and it’s been said Get Free and Nirvana's 
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Negative Creep have similar lyrical and 
instrumental structure. Buy Nirvana’s Bleach 
album and judge for yourself—you'll be amazed 
and perhaps, disillusioned. 


Some other simple comparisons between the 
two front men are they both are the main 
songwriters. They’re both blonde, shaggy haired, 
skinny boys, with similar tastes in attire. Both 
scream like banshees in most of their songs, 
have a similar vocal range, and a wild abandon 
style onstage. Craig’s father was in a band called 
The Vynes and Kurt’s aunt and uncle played in 
a rock and roll band, hence the early musical 
influences in both their lives. Craig and Kurt are 
also extremely good artists, plus Kurt is Craig's 
idol, and tells everyone who will listen. 


Craig Nicholls is also a notorious instrument 
basher, as was Kurt. He is known to throw around 
his guitar, smashing it into whatever is closest— 
amps, drum kits and even the audience. Many 
other bands may have also trashed their sets, 
but since Kurt was the last famous set basher, 
another comparison was born. Some Vines fans 
think it is a tribute to Kurt and others think it has 
become a necessary evil for The Vines, to keep 
the fans happy. One fan said, "I think Nirvana's 
stage destruction was a lot more natural than for 
The Vines. | think that Kurt had to trash the stage 
out of emotion whereas Craig does it for special 
effect. | think Kurt was a lot more messed up 
than Craig is, the Nirvana shows were more 
intense, and destruction seemed like the normal 
way to end it." 


Early on, the media claimed Craig was suicidal, 
fueling even more reason to just start calling him 
“the next Kurt Cobain” (even though Craig stated 
in an article, "I'm not gonna do a Kurt"). Kurt 
Cobain ended his own life by shooting himself 


back in 1994. "See them now, while you still can," 
was the closing line in an article on The Vines in 
Q magazine back in June 2002. 


But just as there are those who compare, there 
are those who see them Craig and Kurt as total 
opposites. Kurt grew up in a broken home and 
Craig’s parents are still happily married. Craig 
was musically influenced by his father who taught 
him how to play guitar, whereas Kurt had nothing 
in common with his father who was more into 
sports and not artistic at all. As a matter of fact, 
the best thing Kurt’s father ever did for him 
musically was to join the Columbia House record 
and tape club, so that Kurt could listen to great 
music by Aerosmith, Led Zeppelin, Black Sabbath 
and Kiss. 


Although The Vines don't like to comment on the 
comparisons much, it is the listeners who like to 
bring it up. Nirvana fans are appalled because 
they claim The Vines could never be as great as 
Nirvana was. Vines fans are delighted and say, 
"| think it's cool for them to be compared to 
Nirvana because they were so amazing." For the 
most part, Vines fans don't make a fuss about it 
because they see it as just a fabrication from the 
press and perhaps just a promotional angle by 
record company execs. 


It's really all a matter of opinion. Soon enough 
we will start reading more on The Vines regarding 
their second album. Hopefully, the media will just 
keep their Nirvana comparisons to themselves 
and judge the band for their music and nothing 
more. We can only hope. 
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By Vicky Thomas 


= { hasn't even been a month since the release of 
j their debut album ‘Youth and Young Manhood’ and 

. already the Kings have played Glastonbury and T 
In The Park, toured Europe, played two sold out London 
gigs and appeared on the front cover of NME. They've 
been compared to Lynyrd Skynyrd and the Allman 
Brothers, and have also been dubbed the “southern 


Strokes.” However, none of these comparisons do 
justice to this young band from Tennessee. Take catchy 
guitar licks, funky bass lines and whiskey-drenched 
vocals, thrown in good looks, vintage Ts and a truckload 
a talent, and you have the Kings Of Leon. 


The band consist of three brothers, Nathan (24), 
Oe (21) and Jared Followill (17), and their cousin 
Matthew Followill (18). You’ve probably heard the story 
by now, the brothers were raised on the road as their 
Pentecostal preacher father (the infamous Leon 
Followill) traveled from church to church, and it was in 
church that they discovered their love for music. “I first 
started playing music in church when | was seven; | 
played the drums,” says Nathan. “My mom would play 
the piano before my dad would preach. Caleb, over 
the years, | guess from just watching me play and 
being the drummer at the church, picked it 
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up and started playing in church too.” 


Then a couple of years ago the brothers moved to 
Nashville and Caleb and Nathan started writing songs. 
They got a publishing deal and within a year they were 
signed to RCA Records in New York. It was at this 
point that they recruited their little brother, Jared, to 
play bass and cousin Matthew on lead guitar. Now all 
they needed was a name. 

“When we were kicking around names, 
we had a lot of Christian references, 
because of our background. Someone 
said ‘Kings of Zion,’ just being a dumbass. 
Then someone else said, ‘What about 
Kings of Leon?” 

And so the Kings Of Leon were born. 


| discovered the Kings Of Leon a few 
months ago. | heard that The Vines 
(another of my favourite bands) were 
going to be on ‘Later with Jools Holland.’ 
So | sat down to watch the show and 
found myself amazed by a certain young 
band from Tennessee. They even 
managed to outshine the crazy on-stage 
antics of Mr. Craig Nicholls, which is a 
pretty tough act to follow. 


After witnessing this amazing 
performance | searched the internet for 
anything | could find out about the Kings. 
| discovered that they had in fact already 
released two E.P.s, ‘Holy Roller 
Novocaine’ and ‘What | Saw.’ 


Holy Roller Novocaine is a five track 
EP that was originally released earlier 
this year, in February. The featured tracks 
are Molly’s Chambers, Wasted Time, 
California Waiting, Wicker Chair and, of 
course, the title track Holy Roller 
Novocaine. From the second the guitar 
kicked in at the start of Molly’s Chambers, 
| was hooked. For me, the stand out 


track on this EP has got to be California Waiting. It 
reminds me of one of those warm summer days when 
you’re driving in the car; music cranked up on the 
stereo, sun shining in through the windows. There is 
something about this song that makes you feel ten 
times better after listening to it. 


The second EP, ‘What | Saw,’ is the one that 


August 2003 Dreamin The Insane 6 


KINGS OF LEON 


features (probably) the Kings best known song, Red 
Morning Light. Wicker Chair also makes another 
appearance, followed by Talihina Sky. 


It's gradually getting more and more difficult to get 
a hold of the EPs even though they were releases less 
than six months ago. However, the majority of the 
tracks appear on the Kings Of Leon’s debut album, 
Youth And Young Manhood. 


The album entered the UK chart three weeks ago 
at #5 and has now managed to claw it’s way up to #3, 
overtaking British hair-rockers, The Darkness. Not bad 
for a band who have only been together for a year and 
who’s average age is only 20. 


My personal favourites from the album are 
Wasted Time, Spiral Staircase and Trani 


“It's about a transvestite that lives ina 
small town where it’s the hardest place 
to do it. She gets hell for it and talks 

about how lonely it has to be.” Jared on 


‘Tran 


This is one of those albums where it’s impossible 
to single out just one favourite. The faster tracks make 
it difficult to keep your feet still and the more downbeat 
numbers are filled with raw emotion that brings a tear 
to your eye. Youth and Young Manhood is definitely 
one of the must-buy albums of the year. 
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‘Youth and Young Manhood’ is out to buy now. 
The new single ‘Molly’s Chambers’ will be out to buy 
from August 11. 


For more information on the Kings of Leon visit their 
official site at www.kingsofleon.com or check out 
www.happyalone.com for recent press clippings and 
more photographs. 


Photographs by Torbjérn Persson, from Accelerator 
Festival, Stockholm, Sweden, July 1st 2003. 
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icky Thomas had a chat with Jared 
Followill, bass player with The Kings of 
Leon. Here’s what he had to say for himself. 


VT: You guys are back home at the minute so what are 
you up to while you're there? 


JF: We just swim in our pool, drink, play music in our 
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basement. We are going into the studio with Angelo to 
cut demos of our new songs. They are real gems. 


VT: How did your recent UK/European tour go? And 
what was it like playing the festivals? 


JF: It was incredible. The best crowds we've ever had. 
More female than we've ever had. 


KINGS OF LEON INTERVIEW 


VT: What is your favourite track on the album? 


JF: That is different for each member i think. | think 
‘Trani’ is special to all of us. It was the last song recorded 
and we were all more than pleased with it. 
VT: Who is Angelo and how did you guys end up writing 
together? 


JF: Angelo is our best friend and mentor. Caleb and 
Nathan had been writing songs for a year and a half 
with him before the band was. He brings alot of 
inspiration. He does not write our songs or come up 
with our parts for us. He just helps the process. If he 
doesn't like something sometimes we will come up with 
something different and it usually ends up sounding a 
good bit better. 


VT: What do you think about the UK release of Youth 
and Young Manhood being copy-controlled? And how 
do you feel about fans sharing your music over the 
internet? 


JF: | think thats cool i guess. Selling records gives us 
more leverage and opportunity to continue doing what 
we're doing. | think if people are downloading our music 
it will effect the sales of our record it just turns our art 
into a job. 


VT: What made you decide to change 'California Waiting’ 
for the album? Which version do you personally prefer? 


JF: We like the new version without a question. We 
didn't feel that the old version captured what we are 
as a band. We had five days to record that so we knew 
there would be stuff we might not like. That was the 
one song we thought was too polished and too 
overthought. 


VT: Do you all play any other instruments other than 
what you play in the band? How long have you all been 
playing and who/what inspired you to start? 


JF: We all tinker on other instruments but none of us 
have truely settled on another instrument. We've all 
really only been playing hard for little over a year give 
or take. We all got inspired by different things. 


VT: NME have dubbed you as the 'Southern Strokes’. 
What do you think about all of the Strokes comparisons? 


JF: Who gives a shit? We like what the Strokes do. We 
don't want to be the Strokes. 


VT: What kind of music are you into at the minute? 


JF: The Kills, The Rapture, Townes Van Zandt, The 
Cure, The Pixies, Interpol. 


VT: Who's the coolest person you've met so far on your 
travels? 


JF: Ummm....that's tough. We've met alot of really cool 
people. | don't think we could pick the coolest. Maybe 
Glynn Johns. 


VT: If you could play a gig with any band or artist [past 
or present] who would it be? 


JF: We would open up for the Velvet Underground or 
something. 
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HER RI DORA VER 
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Anxious to hear the next Vines aloum? 
Dreamin The Insane is making your wait 
a little more rewarding. Send us a 
postcard with your guess of the band's 
US release date for your chance to win 
The Vines new album promo. All 
correct entries will be chosen at 
random. 

One 

lucky 

winner will 8 
receive the aloum 
promo and two 
runners up will receive 
the first single promo. 


Send your postcards to: 


Linda Murphy 

P.O. Box 140263 

Brooklyn, NY 11214 

Attn: You Guess The Date! Competition a. 


All entries must be postmarked by November 3, 2003. One cs 
entry per person. DTI is not responsible for any lost or 


— 
misdirected entries. = “e 
& y 
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[ was pleasure to have made this LP. 


We are not a rock group, we are nota 
‘garage rock group’ we just play rock ‘n’ 
roll in the tradition of Link Wray, British r’n’b 
and early punk. | don’t think rock stars, or 
football stars, or artist are special, in fact 
they are usually quite the opposite. 
We are just happy to be good at what 
we do, we don’t need celebrity or all that 
junk. The Buff’s don’t go to parties or rub 
with people who might help us and we don’t 
want our songs used to advertise useless 
cars or promote clothing companies who 
use child labour with no piss breaks. We’re 
anti-cool and plan to remain nobodies. 
Go and tell your friends that you’ve 
heard a real rock ’n’ roll group. 


May all beings be happy. 


Unable To See The Good 
A song about needing to see life as a 
wonderful adventure. 


All My Feelings Denied 

A song about cutting yourself from your 
own heart by blaming yourself for child 
abuse and rejection. 
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Sonya Fagg 

A song about a young 
Strood lass who our 
Johnny (bass) was 
besotted with in his youth. 


The Least 
Disappointing Man 
Realising that less is 
more and more is less, 
this is a song of 
redemption for the most 
disappointing men. 


Evidence Against Myself 

Nurse Julie plays bass on this number, recorded live 
in the front room. The song is about my nature: | find 
a speck of dirt in my heart and hold it up for all the 
world to see. 


Just 15 

This was written in the early 80’s by me and my friend 
Mick when we were in The Milkshakes. We liked Sweet 
16 by Chuck Berry and thought we’d write our own 
version. 


Nurse J ulie 
My wife Julie always knows what's best for Wolf (drums) 
to take when he’s ill so he dubbed her nurse Julie. 


Saucy J ack 

Dear Boss, here’s a jolly tune that Spinal Tap threatened 
to write but didn’t, so | wrote it for them. The lyrics and 
title are all taken from letters and contemporary 
reportage. Catch me if you can. S.J 


Mons Quiff 
A style of haircut worn by the British army in 1914 


Barbara Wire 

This was my nickname for my first serious girlfriend 
when | was 17. She was 19, very grown up, economical 
with the truth and decided to get married to world 
famous long distance runner. 
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You Are All Phoneys 

It seems to me that anything that doesn’t do what it 
claims to do is somehow bogus: e.g. Ring roads that 
take you nowhere. Mobile phones that rather than 
helping us with life and work enslave us to it, and small 
dogs which are defiantly not wolfs. 


Caroline 

Caroline lived next door to me when | was a little boy 
growing up in the 60’s. We sang Beatles songs together 
through the wall on bath nights and went butterfly 
hunting during the day. She was seven years older 
than me and was the person who told me that people 
died. 


Billy Childish 


fr ————— 


‘1914’ is released October 27th 2003 on 
Transcopic records 


J P’s comment: 

Also highly recommended are The A-Lines. The 
outstanding new single ‘One Day’ is available to 
download at: www.thealines.com 


MUSIC REVIEW 


The Drive 


Grrrl rock returns 


By Jakob Dorof 


Self-titled [EP] 


Tracks: 1. Cursed 2. Important 3. Drip Trickle 
4. Dirty Money 5. Suicide Note 6. Sever 


= recent years, the music scene as a whole, both 

3 mainstream and underground, has been lacking 
ti in good, edgy bands that manage to write music 
that is both sonically pleasing and lyrically engaging. 
But now, The Drive, an all-female four-piece from New 


York City, seems to be almost single-handedly changing 
that. 


This informal, self-released EP is probably one of 
the most highly concentrated explosions of great alt- 
rock | have ever laid my hands on. Every song on the 
CD nears perfection, and, in some cases, achieves it, 
blending beautiful (though still edgy) vocals with 
transcendent guitars, a humming bass, and hard-hitting 
drums. 


“Cursed,” the opening track on the CD, while by 
no means a bad track, is a tad misleading. As a whole, 
the song has an unusually heavy vibe to it, particularly 
on the bridge. Regardless, the vocals amaze, with 
phenomenal screams and wondrous eruptions of raw 
power. The guitars, which primarily contribute to the 
song’s weighted feel, are equally energetic. All this 
makes for an excellent, adrenaline-pumping intro, 
though it’s still the oddball number of their repertoire. 


Track two, “Important,” is quite the opposite of its 
successor. The relatively catchy song probably has the 
most studio polish on the entire EP. The verses are 
typical of The Drive, but the chorus takes their trademark 
edge and mixes it with a pop ambience. The highlight 
being the clever bridge, it’s another great song, their 
best choice for a mainstream hit. (Not surprisingly, they 
recently made a music video for it) While still an 
exceptional song, it’s probably the weakest track on 
the EP. 


Drip Trickle” returns to the heavier feel of “Cursed,” 
but at a far slower tempo. With powerful drums, 
substantially distorted guitars, a jagged bass line, and 
fluid vocals, there’s a lot going on, but the song never 
feels overpowering. 


With rather thick distortion on the vocals, “Dirty 
Money’ is a delightful surprise, one of the EP’s standout 
tracks. Without being a straight up pop song, it manages 
to be remarkably catchy and plays in your mind long 
after you've finished listening. 


Suicide Note” is my favorite song out of The Drive’s 
impressive collection. Like the name suggests, its lyrics 
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read like a note from somebody on the edge. And after 
listening to the entire EP, it’s not too far-fetched to say 
that it could be authentic. The song’s lyrical candor is 
awing; Rachel depicts a bleak reality (“Upstairs is the 
instrument of my disposal/Where I'll hold my future in 
my trembling hands”) with poignant beauty. Take into 
account the magnificent guitar solo, precise 
arrangement, and an effusion of pouring emotion on 
the post-chorus, and it’s hard to deny that The Drive 
is an absolutely superb band. 


“Sever” is the EP’s big closer, clocking in at over 
7 minutes. The megalith sounds as if it were three 
separate songs, seamlessly intertwined. The first 
segment to the track plays at slow-paced trudge, with 
Rachel’s crooning vocals as beautiful as ever. With a 


quick yell, the dirge shifts gears into a quicker beat, 
leading into a brief guitar-heavy interlude. It quickly 
retards into a pace more stagnant than ever before, 
leading into the song’s serene second segment. As it 
progresses, Rachel’s voice gets gradually louder and 
more aggressive. Finally, after an echoing breather, 
the track climaxes with a blistering solo that ends the 
EP. 


In short, The Drive is one of the best bands out 
there today. While this impromptu CD will remain 
available for quite some time via their website, () a 
new, professional four-track EP will be released late 
summer/early fall. The Drive gives me hope for great 
alternative music, and | can’t wait to hear what they 
thrash out next. 
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The Kinks 


LOST TRACKS 


\ By JP Cooling 
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“_ placed the CD into the player expecting a 
« collection of second rate songs, after all, at 
the time, these tracks weren't even 
«considered good enough for a b-side 
release. Just one minor problem with that theory. 
During the late sixties The Kinks were knocking 
out some of the greatest songs ever recorded at 
an alarmingly consistent rate. Ray Davies was 
taking advantage of his temporary genius and, of 
course, was incapable of writing a bad tune. 


The album opens with an instrumental intro 
unofficially entitled "Ballad of The Virgin Soldiers’. 
Incorporating a big brass band with psychedelic 
undertones and a flute, ala 'Magical Mystery Tour’ 
and ‘Monty Python's Flying Circus’, it comes and 
goes but is very ‘British’. It is believed that this 
was originally intended as a theme tune to a BBC 
TV Play in 1969 but never came to be. 


Now we get to the first track and the first 
classic. Recorded in Spring 1967 it is a magnificent, 
unjudgmental ballad expressing the simple joys 
of walking down ‘Lavender Hill’. Ray Davies truly 
is the William Wordsworth of rock and roll when 
in this mood. “While people eat their biscuits with 
tea, they dream of daffodils that sway in the 
breeze. And every Sunday afternoon, tidy ladies 
shine their shoes. And every little lady dreams, 
Lavender memories” Davies sings. The track was 
dropped from 'Something Else' and the only reason 
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| can see for this is the fact that it has essentially the 
same message as 'Waterloo Sunset'..but with a different 
location. The fact that few in the world have even heard 
it is a minor tragedy but that goes for the majority of 
the songs in this collection. 


Next up are two tracks at least as good as the last 
one. 'Misty Water’ is from the legendary 1968 'Village 
Green Preservation Society’ recording session. It is 
very difficult to understand why this was left off the 
album as it is as good as anything on it, which is praise 
indeed. The song exists in a strange place. It is half 
ballad, half punk rock and roll, incorporates elements 
of psychedelia, and is probably the most interesting 
track The Kinks ever recorded.. Whoever ultimately 
decided to leave this track off 'Village Green’ made a 
very strange decision. 


"Rosemary Rose’, from the same session as 
‘Lavender Hill’, is very short, coming in at one minute 
forty six seconds, but displays yet more of Davies' 
lyrical and melodic genius. The amusing lyrics 
“Rosemary Rose, nature sure gave you such a beautiful 
nose” is classic Davies through and through. Had it 
been included, this would have been a highlight of 
‘Something Else’. 


Now we get to the first of the Dave Davies tracks. 
"Groovy Movies’ is probably one of the weakest songs 
in the collection. The main reason for this is that Dave 
seems to struggle with high notes, which are incidentally 
ridiculously high. Maybe Steve Winwood could have 
pulled it off but in this case it just seems a little bit too 
much like hard work. The song isn't a bad one of course 
but it probably needed a few more takes to get the 
finished article. 


On track six Ray returns again with ‘Did You See 
His Name?’ another instant classic that should have 
been. Magnificently tuneful with a bouncing single 
syllable chorus similar to 'Mr Pleasant’ it is a little too 
short because it is so enjoyable. Davies is a master at 
telling a story within a song. His lyrics are so wonderfully 
descriptive that it is not difficult to visualise what is 
going on. Here, the man in question sees his life fall 
apart after being punished for a minor crime of stealing 


a can of baked beans and eventually commits suicide. 
The song was recorded shortly before ‘Arthur’ in 1969 
and is one of six tracks created specifically for a TV 
Show entitled 'Where Was Spring?’, but don't let that 
devalue them. By then The Kinks were being criminally 
ignored and probably needed the cash. 


‘Where Did The Spring Go?’ is next and from the 
same session. Here, Davies sings the part of a man 
terrified to the point of cursing the time he spent being 
in love by the realisation that, physically, he's no more 
what he once was. 


‘Hold My Hand’ is another Dave Davies track from 
1969 intended to be part of his solo album that never 
happened. Dave handles the vocals much better this 
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time round, in an almost Dylanesque manner. The 
highlight is the amazingly seductive tumbling piano 
throughout. A great track. 


So it's back to merry old England with the excellent 
"Till Death Us Do Part’. Unsurprisingly this conjures 
up images of 'Alf Garnett' with a tune reminiscent of 
the theme to ‘Steptoe and Son’. It is a great sing along 
tune. Only The Kinks could have made a song like this. 
It is post World War Two, East London, it is Rag and 
Bone, the scraggy chimney sweep boy covered in soot 
and every other accurate Cockney English stereotype 
in the book. | love it. (note: this will mean very little to 
anyone in America). 


‘Creeping Jean’ is the best of the Dave Davies 
tracks. A psychedelic rocker reminiscent of Harrison's 
contribution to the Beatles. “You don't know what | 
mean, Creepin’ Jean's a disease” Dave sings 
menacingly, backed with Beatlesque sliding guitar. 


Songs eleven to thirteen are again from the 'Where 
Was Spring Session’. 'When We Turn Off The Living 
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Room Light’ is a hilarious Eric Idle 
style track that wouldn't feel out of 
place on ‘Life of Brian’. The lyrics say 
it all; “Your nose may be bulbous, 
Your face may be spotty, Your skin 
may be wrinkled and tight. But I don't 
want to see you, The way that you 
are, So | turn off the living room light. 
Such a romantic. 


‘Pictures in The Sand’ is another 
highlight of the album and hints at 
what was soon to come on ‘Arthur’ 
with it's subtle Hillbilly guitar and 
harmonica. As is "Berkeley Mews'. 
The baseline is reminiscent of 'Lady 
Madonna’ and, as always, it has that 
unmistakable 'Sound of England' that 
The Kinks capture so easily with the 
help of a Cockney Piano Tinkle. 
Davies then climaxes with an Elvis 
Presley Pub Singer impersonation. 


The rest of the album consists of earlier lost tracks and 
demos. Beginning with an opening riff not dissimilar to 
The Beatles' 'Ticket To Ride’, ‘Time Will Tell’ is a terrific 
‘Kink Kontroversy' outtake from 1965. Davies' adopts 
a more bluesy vocal style here, as was often the case 
up until 1966. 


Track fifteen, ‘I'm Crying’ is another Dave Davies 
track, that, until recently was thought to be completely 
lost and unfinished. But here we have the song in it's 
entirety, even if the sound quality is a little poor. Dave 
delivers his high pitched croaky vocals well in an 
enjoyable, psychedelic tune, organs and all. It certainly 
had potential taking into account that this is, essentially, 
a demo with room for improvement. 


‘Don't Ever Let Me Go’ is a superb track. Very 
much in the same vein as 'You Really Got Me' and ‘All 
Day and All of The Night' this was set to be the bands 
third single. Taking that decision into account it does 
seem a little strange that it was then relegated from 'A- 
Side’ to 'ignored'. This song captures the essence of 
rock and roll with a self confidence that few bands have 
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succeeded in doing since. 


‘All Night Stand’ is a pleasant acoustic solo effort 
by Ray from 1965 that never made it to a Kinks recording 
session. It does feel only half finished in parts, especially 
lyrically, but is an interesting insight into the songwriting 
process of a genius in his prime. As is the final track 
"Sand On My Shoes', which is a very early version of 
‘Tin Soldier Man' complete with a totally different set 
of lyrics. 


All in all what we have, is a set of tracks that, if 
released in 2003, would bury all competition. It is 
nothing short of a tragedy that many of these tracks 


have not embedded themselves into society in the 
same way that 'Waterloo Sunset’ and 'Sunny Afternoon’ 
did. It would be overzealous to suggest that anything 
on here reaches the dizzy heights of those two songs, 
but they are not that far off either. 


Listen to them, appreciate them, give them to 
all your friends. If they won't play them...beat them with 
a pointed stick. 


These tracks can be heard at: 
www.the-vines.net/kinksplayer.htm 
and..may be available as MP3 via ‘Soulseek’ 
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7 Street Entry, Minneapolis, MN USA 


By Anita Stever 


Horror Show 
Up The Bracket 
Vertigo 
Tell The King 
Delany 
Death On The Stairs 
Good Ole Days 
Boys In The Band 
May Day 
Time For Heroes 
Begging 
Don’t Look Back Into The Sun 
Boy Looked At Johnny 
Skag and Boneman 
What a Waster 
| Get Along 


ama. Since the release of their first full-length 

lbum, Up The Bracket, late last year, it appears 
to be nothing but drama for them. Reviews of the record 
in the music press both in the US and UK have been 
dramatic in their praise. Write-ups of their live 
performances made it sound like nothing short of a 
religious experience. When they played the Coachella 
Festival in California earlier this year, the police pulled 
the plug on their set after two songs due to time over- 
runs; when fans refused to leave the tent, festival 
organizers were forced to go out into the crowd and 
plead for them to vacate. The band was then 
rescheduled to play a full set the next day. It’s all drama. 


he Libertines are a band that just seem to attract 


So in early June of this year when word started to 
trickle out that Peter Dougherty, co-frontman and co- 
founder the band with Carl Barat, would not be part of 
the lineup for their tour dates, | think everyone thought 
“Oh well, just more drama. It'll all be back to normal 
soon.” As with all things Libertine, the drama continues: 
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replacement musicians, burglaries, drug problems, 
arrests and court appearances. Through it all and 
despite never ending drama, the band continued to 
meet concert obligations, although Peter has still not 


returned to the lineup and no one has any idea of when 
or if that will change. 


When concert dates throughout the US were announced 
in July, | wasn’t sure what to think. Without the onstage 
chemistry and interaction between Carl and Pete, what 
were The Libertines anyway? I’d been dying to see 
them since | first got their aloum, but after hearing 
people talk about earlier shows they’d seen in New 
York and the UK, | wanted the full Libs experience. 
Would that be possible with only Carl up front? | bought 
a ticket to the August 9th show at the 7th Street Entry 
in Minneapolis and hoped for the best. 


I’m happy to report that Carl can and does carry the 
Libs all on his own. The Entry is a small annex of First 
Avenue, the premiere club for rock lovers in Minneapolis. 
It was really almost too small for a sound as big as 
what they brought with them that night. Hard, loud, 
exuberant and aggressive, the Libs put on a blistering 
show—everything you'd want from one of the best new 
punk/rock bands around. 


GIG REVIEW 


The Libertines in their 
current lineup are Carl 
Barat on vocals and lead 
guitar, John Hassall on 
bass, Gary Powell on 
drums, and it’s been 
reported that the 
replacement player on 
second guitar is Anthony 
Rossomando from the 
band The Damn 
Personals (Carl never 
introduced the band so | 
can’t say for sure). They 
played every song off Up 
The Bracket except 
Radio America, plus a 
few that aren’t on the 
record. With Carl center 
stage in a black leather 
jacket that would last no 
more than two songs before being tossed aside in favor 
of his more typical bare chest, they opened with Horror 
Show, which immediately got the crowd and the band 
jumping. 


Carl makes a really effective frontman; with that dark 
hair and blue eyes he’s not hard to look at either. He’s 
got all the rockstar swagger you could want, and when 
he starts to bounce around and swing that guitar, you 
can’t take your eyes off him. If it weren’t for earlier 
reviews with Pete up front too, you’d never know that 
it could actually get better. There isn’t any of the 
infamous Libs interaction with the replacement guitarist, 
but I’m not sure I'd want to see that with anyone but 
Pete anyway. No between song banter to the crowd 
either, but from what I’ve read that was never their 
strong suit. Instead they just played. And once they 
got going it pretty much didn’t stop right through to the 
encore, What a Waster and | Get Along, which left the 
crowd sweating, jumping up and down and generally 
wishing it could go on all night. 


So if you're not sure if it’s worth it to see this current 
Libertines lineup, take my word for it, it is. If you’ve 
seen them in the past with Pete on stage, be prepared 
for it to be different—from what I’ve heard from others, 


Carl’s version of the band is a little more aggressive 
in their playing. But it’s worth it. Go with an open mind, 
and be prepared to rock. Hopefully at some point in 
the near or distant future all this current drama will be 
over and we can once again see The Libertines in all 
their two-frontman glory. But in the meantime, Carl and 
the rest of the band can show you a very good time. 
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If you're still looking for pieces on bands, I'd love to 
help out. Also, the post indicated that you're requesting 
album reviews. What sort of length are you looking for 
in these reviews? Thanks for your time.-lan 


Ed: We're always looking for writers, artists and 
people with great ideas for the zine. Also people 
who know the White Stripes, The Strokes, 
Supergrass, and any other cool bands, please 
contact me immediately!! Also long articles are 
always welcomed. 


| can't find the thingy that says if we can give a money 
order for the zine...hmph.-Junie 


Ed: It's on the DTI website and on the inside cover 
of every zine. A hot picture in the mag of Craig 

has probably distracted you, which caused you to 
lose focus on the obvious. | too am guilty of that. 


| was just wondering about paying for the magazine. 
| live outside the US, and don't really have access to 
a credit card. Am | still able to pay with say a cheque 
or money order? Oh and when will you guys be taking 
subscriptions again? Thank you.- Kaz 


Ed., You can also order with a debit card, which 
works just like a credit card. Sorry we cannot take 
cheques/money orders from outside the U.S. We'll 
hopefully be taking subscriptions very soon. Keep 
checking our website for updates. In the meantime, 
you can still order single issues. 


Do you pay people for submitting articles? - Kim 


Ed., Well this is a zine for charity and so we don't 
have a lot of money, but we are able to give our 
regular contributors album promos, and possible 
interview opportunities. So if you're interested in 
that sort of thing, let us know. 


If you have any comments to make regarding the fanzine, the music scene or 
even a Vines related experience you had feel free to write in or email us 


Linda Murphy 
P.O. Box 140263, Brooklyn, NY 11214 USA 
E-mail: readerscorner@dreamintheinsane.com 
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fully over the course of their career? The Stones 

not only wrote some of the greatest songs of 
all time, they lived the lifestyle to the fullest. From 
drunken, drug-fuelled orgies at Hugh Hefner's mansion, 
to confrontations with the Hell's Angels, to brawls and 
onstage beatings, they flirted with danger at every turn, 
and all this while being the biggest band in the world. 
It's a shame to see Jagger and the boys limping around 
the arenas and playing to 60 year-old crowds, but it's 
still reassuring to have them around. You could hardly 
picture Keith Richards sitting around the house doing 
the Sunday Times crossword could you? The last 20 
years haven't been kind to the Stones, but if you look 
back, there is some real quality there that stands 
alongside any other band at the peak of their powers. 


AS any other band defined rock ‘n roll more 


It all kicked off in June 1963 when The Stones re- 
recorded Chuck Berry's Come On and got within spitting 
distance of the Top 20. Media attention followed, but 
the band refused to wear uniforms, smile in photos or 
even look attractive (Charlie Watts' head looks like a 
jug, let's face it). They quickly evolved an earthy rhythm 
and blues sound releasing The Beatles-penned | Wanna 
Be Your Man and Not Fade Away which heavily 
influenced ex-Neighbours star Craig McLachlan's Hey 
Mona single in the early '90's. Just one example of 
how far their influence pervades, although we could 
maybe have done without that particular homage. 


Garnering a reputation as "the Beatles that you wouldn't 
take home for tea with your mum,” trouble was already 
beginning to follow The Stones. Keith Richards 
especially had the kind of temper that you wouldn't 
want to run into in a dark alleyway, swinging his guitar 
like an axe at those who crossed him. Jagger settled 
into his aloof, affected "bit of rough" role, while Brian 
Jones began experimenting with drugs and marimbas. 
The NME ran the headline, "Would You Let Your Sister 
Go With A Rolling Stone?" Most probably thought, "Hell 
yes, but me first!" As a side note, on the day that The 
Beatles received their MBEs from Buckingham Palace, 
The Rolling Stones were arrested for pissing against 
a wall in public. 


By 1965, The Stones were a force to be reckoned with, 
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regularly occupying the top spot on the charts in the 
UK, but unable to quite break through in the US. Seeing 
that a change needed to be made, they decamped to 
America to record their most famous song, (I Can't Get 
No) Satisfaction. Although the song isn't actually about 
sex, it provoked outrage from the parents of the world 
and delight from the kids. It shot to the top of the US 
charts and three months later, did the same in the UK. 
Frightening to think that Keith didn't even like it, and 
would have preferred to not release it. 


The months went by and the hits piled up, but the most 
interesting thing about The Stones were the endless 
drug busts, fights and endless string of girlfriends and 
groupies. In 1967 at Keith's Redlands country home, 
the police broke up a Stones party, seizing 
amphetamines, hash and possibly a Mars bar from 
Mick's girlfriend, Marianne Faithful. Rumours flew, 
outrage soared and Mick and Keith were both arrested 
and jailed. There was an outcry from the public and 
press alike, and eventually both were released on 
appeal. Were The Stones now above the law? 


Their next album Their Satanic Majesties Request was 
a load of cod-psychedelia rubbish, and was saved only 
by 2000 Light Years From Home and She's A Rainbow. 
The rest was nonsense. It's embarrassing to think that 
it was released a full six months after The Beatles’ Sgt. 
Peppers... The Stones hadn't quite hit their stride as 
far as albums were concerned, but they were arguably 
the best singles band in the world. 


After a five-month absence, they came back with their 
best single to date, the seismic, awe-inspiring Jumpin’ 
Jack Flash. This is the sound of a band saying, "We 
are completely untouchable,” and has rarely been 
bettered since. The accompanying video upped the 
ante even further with the band plastered in strange 
clothes and even stranger make-up. Brian looks like 
Carlos The Jackal, Keith looks like a fly, Mick like some 
deranged Native American, Bill like a mutant transsexual 
and Charlie...well Charlie just looked like a painted jug 
(bless him). 


Inspired by Mikhail Bulagov's novel. The Master And 
The Margarita, Mick wrote the best lyrics ever written 
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for a pop song in Sympathy For The Devil. With the 
opening line "Please allow me to introduce myself..." 
coupled with Brian and Charlie's incessant percussion 
and the descending piano riff, it must have been very 
clear that The Stones weren't pissing about any more. 
The song builds and builds and builds, until it explodes 
into Keith's jagged guitar solo. This was The Stones 
really getting into a groove that they had only hinted 


at before. | can only imagine how stunning this must 
have sounded in 1968. 


What a perfect way to kick off the band's first classic 
album, Beggars Banquet. The Stones had traded fake 
psychedelia for earthy blues and it suited them. When 
you hear Mick crooning No Expectations, you can 
almost forget that he's from Dartford. 


During the sessions for the next 
album, Let It Bleed, Brian Jones 
left the band and was found a few 
days later dead in his swimming 
pool at The House at Pooh 
Corner. He had become a frail 
soul, and it almost seemed in the 
cards that something would 
happen to him. George Harrison 
explained, "I don't think he had 
enough love or understanding.” 
Pete Townsend commented, "It's 
a normal day for Brian...like, he 
died every day, you know?" 


With Brian's replacement, Mick 
Taylor, already in the band, they 
set about work on the next aloum. 
Keith bought a large bag of heroin, 
disappeared into his room and 
came out two weeks later with 
Gimme Shelter, my favourite song 
in the world ever. The delicate 
dual-guitar intro with ghostly 
backing vocals and Bill Wyman's 
rumbling bass, sounds like 
something from another world. 
Just absolutely magical. The 
album was a mix of country 
(Country Honk), rock 'n roll (Live 
With Me, Gimme Shelter and 
Monkey Man), blues (the spine- 
tingling Robert Johnson cover 
Love In Vain) and gospel (You 
Can't Always Get What You 
Want). It was a triumph, albeit a 
slightly disjointed one. 
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To support the album and finish their 1969 US tour, 
The Stones had the idea of a free gig in San Fransisco, 
California—good idea. They decided to use the Hell's 
Angels biker gang as security—not so good idea. They 
paid the Angels with beer—disastrous! The Altamont 
Speedway was the chosen venue and days in advance, 
150,000 fans flocked to the site. Kind of puts Oasis at 
Knebworth into perspective doesn't it? 


As captured on the astonishing documentary, Gimme 
Shelter, this was maybe the most misjudged event in 
the history of rock. The Stones had always courted the 
dark side, but to have a line-up of support bands, great 
though they were, can only be described as hippies, 
versus a tough, beer-fuelled gang of bikers seemed 
like an odd choice. Fights broke out at everyavailable 
oppourtunity—Jefferson Airplane's Marty Balin jumped 
into the crowd only to be beaten with pool-cues and 
have his head stomped on, The Flying Burrito Brothers' 
Gram Parsons could only look from the stage during 
his set and pathetically plead "Please don't hurt 
anyone...you don't have to,” and Crosby, Stills and 
Nash got the hell out of there as fast as they could. 
When The Grateful Dead's Jerry Garcia turned up on 
site and heard about what had been going on, his 
reaction was, "Oh, bummer man." No shit Sherlock! 


Darkness falls, The Rolling Stones take the stage and 
all hell breaks loose. It's the most bizarre live 
performance I've ever seen. The crowd lurches back 
and forwards, the Angels jump into the fray wielding 
pool-cues and clubs, Jagger says "If we are all one, 
let's show we're all one", like some child of the earth, 
a random dog walks across the stage during Under 
My Thumb, stopping Mick in his tracks with the sheer 
absurdity of the situation, and Mick responds to a 
heckler by staring him out for ten seconds and then 
dancing like demented rooster. 


Then things really take a turn for the worse. During the 
outro of Under My Thumb as Mick sings, “I pray that 
it's alright," a man, Meredith Hunter, lurches forward, 
pointing a gun at the stage. In no time at all, a Hell's 
Angel enters the frame and repeatedly stabs him in 
the back of the head. Hunter is pronounced dead on 
the scene. Oblivious to what had happened, The Stones 
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played for a further 45 minutes, attempting to make 
the best of a really bad situation, and not leave the 
fans empty-handed. Keith's comment? "Well, four 
people died that weekend, but four people were born 
too, so it kinda evens out..." I'm paraphrasing here. 
The upshot of all this was that The Stones, who were 
now being portrayed as inhuman monsters for allowing 
such a thing to happen, lost touch with the public. 


Ironically, they proceeded to release the two finest 
albums of their career. The first, 1971's Sticky Fingers 
is perhaps the most tune-laden of all the Stones albums, 
containing Brown Sugar, Dead Flowers, Wild Horses 
and Bitch. Again, it is a melting pot of styles once again 
influenced by American music such as blues, country, 
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jazz and rock 'n roll. The album is a hit, but it seems 
like things weren't the same for The Stones. The band, 
who had once been so down to earth and identifiable 
with their fans, had been fully caught up in the rock 'n 
roll lifestyle. 


Moving to France in 1972 as tax exiles, the "Greatest 
Album Ever Made,” Exile On Main Street, was recorded 
in the basement of Keith's southern France villa. It's a 
dark and murky affair, and is maybe the most seamless 
of all Stones albums. From the thrilling rock 'n roll of 
Rip This Joint and Rocks Off, to more thoughtful tracks 
like Loving Cup and Sweet Black Angel, it is the sound 
of a group of musicians so in tune with each other that 
the effect is breathtaking. Again, the album was a 


transatlantic number one, 
and the band embarked 
on their biggest US tour to 
date. 


They were now the self- 
proclaimed "Greatest Rock 
'n Roll Band In The World,” 
but the tour was sloppy. A 
huge entourage followed 
The Stones wherever they 
went, drugs were provided, 
groupies were shared and 
the band was late onstage 
every night. The last time 
The Stones had toured the 
US was just before the 
Altamont disaster, and they 
seemed to return with 
renewed arrogance. Some 
of the bootlegs from these 
gigs do sound fantastic, 
but the general consensus 
seemed to be that The 
Rolling Stones thought that 
they were above everyone 
else. 


Thus ended The Stones' 
a. glory years. Mick Taylor 
left, Ronnie Wood came in 
as a replacement and they became a shadow of their 
former selves with tat like It's Only Rock 'n Roll (But | 
Like It) and Start Me Up. Granted, Goats Head Soup 
and 1981's Tattoo You contained some fantastic songs, 
but the malaise had set in, with even straight-laced 
Charlie Watts turning 
to heroin. 


A once great band reduced to a touring cabaret act, 
seemingly in it for the money rather than the music. 
Thankfully, their influence has spread far and wide and 
is evident in The White Stripes, Primal Scream, The 
Vines, The Strokes, Oasis and any other white boy 
who picked up a guitar and decided to make some 
noise with it. 
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GIG REVIEW: WIRE 


By Michael Olliffe 


he conventional wisdom of the players 
4 and soothsayers is this: The Music 
World is a young man's/woman's game. 
Every time we affectionately see Bob Dylan 
paraded at an award show as a passing tip of 
the hat to a stayer, you can't help but think of 
the lean and hungry things that would love to 
take his decades of experience and wisdom. 
That is, if you could distill it into your fifteen 
minutes of fame. Do you think if Britney Spears 
was actually Nancy Sinatra - "Baby One More 
Time" and "Ooops | Did It Again" rendered a 
la Frankie's li'l girl - she'd be able to complain 
about being poorly treated by Justin 
Timberlake, let alone have been able to touch 
the hem of his garment? Ever time a young 
‘star' crawls from television into a musical 
career, there is one thing that stalks them all, 
and one thing they must remember - 
NEVER GROW OLD. 


Which brings us to the heart of the matter. 
Friday, June 27, the Bowery Ballroom in New 
York, and English art-punk legends Wire take 
the stage for what turns out to be a stunning 
confirmation of Colin Newman's own 
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sentiments in Time Out that week: "We're like 
the Buena Vista Social Club, but with shouting”. 
Spot on Sir. The Buena Vista Social Club is 
so beautiful it will reduce you to tears, but Wire 
upsize you to ragged glory. For men in their 
40s and 50s, to appear as vital and energized 
as any of their peers (and those they have 
inspired - anyone wondered where Elastica 
have been lately?) is a pure Godsend. Nothing 
they played lacked the spark of the material 
that catapulted them into the UK punk scene 
back in the late 70s. Even if "Strange" seemed 
to be a token nostalgia trip, hoisting the Pink 
Flag in the encore as it were, it did not feel 
like it. One couldn't help but think that the Sex 
Pistols and the Stones should have been 
present, simply to see how you can age with 
dignity, art with integrity and rock without 
senility. 


Playing a set almost entirely of new 
material from Send, their self-released aloum 
which culls tracks from the two recent Read 
& Burn EPs, with additional fresh cuts, it's hard 
to imagine that Wire ever lost touch with their 
muse. In fact she's probably been e-mailing 
daily. Colin Newman sings only when he has 
to, bassist Graham Lewis shouts because he 
is compelled to, drummer Robert Gotobed 
looks fit enough to batter the front row, let 
alone his drum set and Bruce Gilbert is 
statuesque at right, carving out monstrous 
slabs of riff and noise. It's all timed to a stop 
watch too. You can't pause for breath or halt 
to grin until the battery of "In The Art Of 
Stopping", "Comets", "Half-Eaten", "Spent" 
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and the other revolutions in the song cycle of 
rage and passion have ceased. They weren't 
here for the retirement fund, because there's 
no stopping them, they were convincted of 
their own purpose long ago, they're just proving 
they know what the long haul means. Does 
your new favourite band know? 


With no frills and no hang ups and no 


Bill 3 
Laswe 


jukebox 


merchandise, Wire proved that it's the youths 
that have to keep an eye out for themselves, 
as next year's model may dictate their fate, 
sooner rather than later. Longevity is found in 
being relevant, not being slapped into this 
year's togs with a sticky up hair do. Maybe 
one day every post-Kylie pop princess will look 
in the mirror to see that they really are just a 
poor refracted version of the same old thing 
that went before, like in a 
hall of mirrors, spinning off 
into an infinity of people 
who appear to have 
perfected their Teens. Cute 
is great, but cute stops, and 
reality begins. All the record 
execs want Liz Phair and 
Jewel and Kylie Minogue to 
stay beautiful, Wire are the 
sort of artist that simply 
stayed talented. To hell with 
all those who want to be 
young forever. Wouldn't you 
much rather grow old and 
know that the young person 
that rages within is being 
looked after by the old one 
that keeps the fires buring. 
It's a nice thought. 


Richard 
Hi Kirk 
electronic 

revolutionary 


Send is out now on Pinkflag 
Records www.pinkflag.com 


wit 


$6.95 


August 2003 Dreamin The Insane 32 


GIG REVIEW 


TRAE 
Tk eK Feek 


July 29th, 2003 Irving Plaza, NYC, USA 
By Anita Stever 


“ am pretty new to Supergrass. They haven’t 

really made much of a splash here in America 

as yet, but | think with their 4 album, Life On 

Other Planets, that could begin to change. The 

# album is great from start to finish, and is more 

fun than just about any album I’ve heard in the past 

year. Because it’s so much fun, it’s easy to overlook 

what talented musicians they all are, as they make it 

all seem so effortless. Once | heard L.O.O.P., | quickly 

went out and purchased their back catalog as well. | 
have fallen hard for them. 


So when the band scheduled a gig at Irving Plaza in 
New York City at the end of July, | decided to go check 
out how their live shows measure up to what | had 
loved about their albums. It seems that New York is 
already into Supergrass, as it was a sellout crowd in 
attendance. Just about every type of person you could 
imagine was represented, from blue haired punks to 
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the business suit types, all hoping that the magic that 
they perform so well on record could be translated into 
real life as well. 


From my spot in the balcony, left of the stage, | had a 
great view of the stage and the crowd. A local band 
did a couple songs, then Palo Alto did a full set. Palo 
Alto were actually pretty good but unfortunately didn’t 
get a huge crowd response, as everyone was waiting 
for the headliners. 


When Supergrass finally hit the stage, everyone was 
primed and ready. The gig was excellent, and everything 
you could want from a band you’re seeing for the first 
time; the playing was tight, the set list was inspired, 
the band looked happy to be there and the crowd was 
clearly in love. They opened with Richard III, followed 
by Rush Hour Soul and Brecon Beacons. Then came 
a 3-song punch that will make me love them forever: 
Mansize Rooster, Late In The Day and Seen the Light— 
Supergrass heaven! Judging by the crowd’s response, 
| wasn’t alone in my adoration. 


On stage, Supergrass still make it look effortless, which 
you might expect from a band that’s been together as 
long as they have. But at the same time, they still look 
like they’re enjoying themselves too. Even the older 
songs in the set didn’t seem forced, or just done to 
satisfy the crowd. It appeared as if they were genuinely 
having a good time; not all bands are able to pull that 
off on stage, so you learn to appreciate it when you 
see it. 


Gaz Coombes is an excellent front man. In a suit and 
open collar shirt, he’s a little more “dressed up” than 
the rest of the band (Mick Quinn-bass/vocals, Danny 
Goffey-drums/vocals), but somehow with them it all 
works. They’re all great musicians, and their keyboardist 
(Robert Coombes) adds depth to those songs that 
require it. On stage they don’t really have much in the 
way of “rock star swagger’ that you get with some other 
bands (although | think Gaz could do it if he wanted), 
but that just seems to make them more reachable to 
their audience. 


The rest of the set was one memorable song after 
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another: Lose It, Strange Ones, Evening Of the Day, 
Mary, Moving, to name a few, and finally Sun Hits the 
Sky, which is probably the most perfect song to close 
with for them. The crowd went absolutely mad, and 
there was no question they’d be back for an encore, 
which was Lenny, and finally Caught By the Fuzz. 


Even though they played a good long set, when the 
lights came up | still wasn’t ready for it to end. | waited 
for the band at the stage door after, and got to talk with 
them briefly and get photos and autographs. All of them 
were really nice, and seemed to genuinely appreciate 
their fans—also something that not all bands are able 
to pull off. If you’ve never seen Supergrass live, they’re 
well worth it. | dare anyone to see them and not go 
around with a big, happy grin on their face for days’ 
afterward—it’s just the kind of band they are. 


Supergrass will begin touring in support of Radiohead 
in the US starting in September through October, with 


a few headlining gigs thrown in along the way. For a 
complete list of tour dates, go to 
www.childrenofthemonkeybasket.com. 


The Set List 


Richard III 
Rush Hour Soul 
Brecon Beacons 
Mansize Rooster 
Late In The Day 
Seen The Light 
Lose It 
Strange Ones 
Evening Of The Day 
Mary 
Moving 
Funniest Thing 
La Song 
Pumping On Your Stereo 
Never Done Nothing Like That Before 
Sun Hits The Sky 
Lenny 
Caught By The Fuzz 


BOK 


Dreamin The Insane is a totally independent 
publication and is not authorized, endorsed or licensed 
by the bands/artists or any of their affiliated companies. 
All opinions expressed are solely those of Dreamin 
The Insane staff and their contributors and do not 
reflect those of the bands/artists or their affiliations. 


No part of this publication may be reproduced, stored 
in a retrieval system, or transmitted in any form, by 
any means, electronic, mechanical, photcopying, 
recorded or otherwise, without the prior written 
permission of the copyright owner. 


www.dreamintheinsane.com 
Dreamin The Insane © 2003 
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EAR WRI ET LRA 
POO siete OP 


COURTESY OF HEAVENLY RECORDINGS 


HOW TO ENTER: Collect 5 of the tokens below, which will be available in every edition, 
then post to: Linda Murphy, P.O. Box 140263, Brooklyn, NY 11214 USA. The winner will then 
be picked at random. Competition closes 30th October 2003. Remember, back issues can 
be bought at any time via the site www.dreamintheinsane.com 


Q cur out 


DRUMSKIN | 


COMPETITION | 


_ 
! | 
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SIGNED CARDS 


ere Maes PEK oe 
8 AUTOGRAPHED CARDS 


Here is your chance to get your hands on eight Dreamin 
The Insane cards signed by all four members of The Vines 
before the Manchester Apollo Gig. 


Two cards a month will be up for auction on Ebay, found at 
www.ebay.com. The starting price will be $5. 

For more information on the starting date of each monthly 
auction visit: www.dreamintheinsane.com/dticards. 


All profits from this auction will go to charity. 
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